Introduction
Constantius ii suffers from one of the most overtly hostile source traditions of any Roman emperor. One may consider this an unjust fate for a ruler who, during his long reign (second during the fourth century only to Constantine), made valiant attempts to consolidate the inheritance of his father by quashing usurpations and maintaining the boundaries of his Empire.1 His misfortune lies in the combination of his support for the losing side in a doctrinal dispute, and having a skilful and hostile propagandist as a successor. A host of authors from either side of the Mediterranean, both pagan and Christian, lined up to criticise him: Nicene bishops penned works of invective while he was alive,2 and Julian's successful usurpation in 360 unleashed a wave of condemnatory texts that coloured the interpretations of secular historians for a generation following his death.3
It is an irony of Constantius' reign (and source tradition), then, that the few positive depictions of him were composed by authors who would later be largely responsible for the creation of Constantius' negative image: Julian and Libanius both addressed panegyrics to Constantius earlier in their careers, Libanius' Oration 59 addresses both Constans and Constantius in the late 340s, and Julian's Orations 1 and 3 in the mid to late 350s.4 Modern scholarship's reaction to this phenomenon has often been to excuse the content of Julian's and Libanius' speeches variously as insincere, composed out of compulsion, laden with hidden condemnatory messages, or re-written later.5 In comparison to Constantius, Julian has attracted more supporters in the modern era, to whom the idea that he was subservient or fawning towards his senior emperor has been unappealing.6 The 'Apostate' and rebel are retrojected onto the newly-promoted Caesar of the mid 350s, just as the staunchly pro-Julianic, Antiochene Libanius of the 360s is retrojected onto the itinerant sophist of the late 340s, who was buffeted from one teaching post to another through the jealousy of competitors or the intervention of Constantius himself.7 Irrespective of the author's sincerity, panegyric provided one of the most potent ways to create a textual depiction of an emperor in Late Antiquity. Unlike works of historiography, panegyric created contemporary images of living emperors.8 Those images could be disseminated in more than one way, in the initial oral/ aural form, as performed oratory, but also through circulation as written text, reaching a much wider audience than those gathered round the emperor himself.9 Those images, of course, served an immediate purpose 4 I follow the numbering of Bidez 1932. Julian also composed a further panegyric to Constantius' wife Eusebia (Or. 2). For its relationship with Or. 1, see now García Ruiz 2015. 5 For Julian's concealed messages, hidden behind an overly formulaic approach to panegyric: Browning 1975 , 74-5, Athanassiadi 1992 Curta 1995; García Ruiz 2015; for compulsion, see Boulenger 1927, 22; re-writing Geffcken 1914, 42- 
